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Abstract

This research article, about guitar playing techniques in Being with You as a guitar
song played by George Benson (1983), aims to study the techniques played in Being with
You on the album of in Your Eyes. This song contains interesting techniques and beautiful,
moving, and flexible rhythms like Smooth Jazz, making it easy to listen to. For Being with
You, it consists of a verse of a Ternary Form A (Theme) A B A (Solo) A B A (Theme). In verse

A (Theme) , it is the main theme of the song, beginning with both full-tone slides and
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semi-tone slides. In verse A, it has the outstanding technique of Sweep Picking. In verse B,
it has the outstanding technique of double note playing in section A (Solo) with the
interesting technique of finger roll. This section is quite interesting because the technique
that George Benson used was influenced by Wesmon Gomery, playing through the right-
hand fingers instead of using a pick and making the sound softer than using a pick. In verse
B, there is a new emerging technique in changing finger positions (Position Shifting) because
the notes played in this verse have wide finger spacing, making it easier to change a finger
position. In the last verse, A (Theme), the right-hand technique with economy strumming
(Economy Picking) is emphasized to minimize hand movement.

Keywords: George Benson , Guitar
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nsiaumunlnila (Pentatonic) nauiuensinaidle (Arpeggio) Aoutnaus wazinsidnalinnig
T4 anoslsa (Finger Rol) Tusiesfi 29, wazesdi 31-32 Turiouil flevi19zldnsAnady
(Alternate Picking) 1uwdn

NsUsERMA AN TsEAUTIALaLUIUINR AT 15 169
The 15" Hatyai National and International Conference



viou A Useneusiedady 8 fes Ae woedl 36-41 dmduvieudariinisiduswsltmien
(Single Note) Tinfug (Interval) uazniouon (Triad) aduiuluan wasfinisaladuaueydae
drulovagldinlumsiausiaun 4 91 921499, 923, Ganans, Thune nldsasauldeddua
Hundnilans 6, 5, 4 dawdind anduiians 3 dananaduiians 2 fhunaduilans 1 wivsgadios
Afuiing, fianans, Saunstusnanans 3, 2 uay 1 Tukesdl 37 uay 40 wazdedimsndululdtn
Tugailifuldmiden (Single Note) wagdadltanuilunsidulusiosd 37

viow B Usznousiediaau 9 wes Aeviosd 42-50 Wumsidumuminila (Pentatonic) na
futulaides (Scale) drlumaduiousutl awdensuuuunisnsii neutadumn uvamy ves
wad WisliAnauAa eIy LLa“dwwiamiai’w Tngsiia 1 deq de 1 7 flovndunuuinadu
(Attemate Picking) uay finsdeu Scale dewmaiianisalad (Guitar Slide) wazn1sidsu
fuml e (Position Shifting) Iuwaqw 43 ey i‘ULL‘U“Uﬂ’]i’JN‘LJ’J (Blocking) lnataulinany 6
03 8 1103 6 uaz 5 hI Yeq 3 Fasze vmwaﬂum Aoudelna rzpaamaaﬂhua 4 Tunsiau
Ttinane 6 fives 8 1 2 fives 6 wazia 1 ivos 5 munmd 1

Asasusuvlsila (Position Shifting) 27U wosii 3 el 44, 45 way 47 finns
WAsusumisia (Position Shifting) wuuiieniiy agldlugeiidnisauliin Tuudasyaunndi 3
iUl wazmsiesauldniugiedsnisaiauniiull (Over Stretching Fingering) dsnaliiin
svpyirevesianniuly Sudenldnsidsusumiaia (Position Shifting) Wiiefifiaazlady
asruid suuuui uwn uasliinflauseninagldinusoiios uarihludeldesndlaifinda

viou A (Theme) viouauinas Usenaudemiadau 9 o Aevesdl 51-59 vieui] ey
nstaue15wadle (Arpeggio) futulamdss (Scale) naufu luiasfl 52-53 9gld wadanisfia
n21A (Sweep Picking) uay n15Anadu (Alternate Picking) w3eavld tHunisanusendn
(Economy Picking) wnufiufild 54-58 whilufinsAnuuuadu (Alternate Picking) wagiasil 55
sefinsaulneinate 1 909 5 uaz Insaultinasdn (Grace Note) fived 6 nduudwod 5
Tusiesit 57 azdimsiaulinegiians 1 9o uaznsiieaans (Pull Off) 91nves 6 NduINTIYes 5
dutiosfl 59 agnduIndin1sfinadu (Alternate Picking) fun1sAauuUUNIA (Sweep Picking)

d5duazanusnena
JoAnwinaianisussiasfinisildlumas Being with You @allu George Benson
fudamsldinaianisiay sl
dwsuilodne nsaudesldnuazyiussnisldi
1. wallansalan (Guitar Slide)
2. wataflanaslsa (Finger Roll)
3, nsaeusuaia (Position Shifting)
dusuilovn nsusTasdesemsarnshn
1. wallan1siieanazauay (Hammer On and Pull Off)
2. wAtiAN15AnaaU (Alternate Picking)
3. WAtANITAALUUNIA (Sweep Picking)
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4. watian1sAnLUUNEY (Hybrid Picking)
5. wAtAN1IARLUUUTENRER (Economy Picking)
nnmMienuneandenly 2 Ussfuiidmasomaiianisiauinnd sl
Uszifiufl 1 nsiaseidsAndnwel
nnmemsidansnvalluummasd wuinduddnsneel Tnensldiuemdnuay
n154Us (Theme and Variation) Tudiuvesinussndn dnisasisiazimun viussdnlag
1438n15%1 (Repetition) Tnen15ue1eviuesdnen1s8Laud (Sequence) uazveELUIAARE
nsasreinedmiienisaiiesnuuansiie (Contrast)
TudrureenIsuusyinues wuin dn1sudsiiuesnieisnisdulnslag (mprovisation)
Tusy wuuvearesa (Chorus) taedl 3 sUnuulawn msausuuldauuiLfed (Single Notes)
nITLEULUUT LA (Octave) wagmaiduuuuudonnein (Block Chord) #3Fmsldnnswamunludiv
(Motif) Inedalassasisvedessraiuaiugluiuuuiiuesnemsldluun (Mode) Julades
(Scale) 1As31fin (Chromatic) @15tn3le (Arpeggios)
Useifiudl 2 wadanisiauinis
LWa3 Being with You Aatlu George Benson dlluiAn inallanseasausznaudingylu
nsiauians tauwn
1. 38n1518Uv83 George Benson HABNSWAN1AN 1d NaURALALLBS (Wes
Monteomery) Tuidaswaanaiiansldia (Fingering) waznsin (Picking)
2. wadlamsduimsiinuvesasslunasie wailansalas Guitar Slide)
3. MsldmsusaiasAmfnaniinsuaunauszningun (Mode) ansinadle
(Arpeggios)
4. Fmawdumninismeguuuuia Blocking) axvhliauldietulunaege
Usziiudl 3 malevinesa LLangLLUUﬂ’mNﬁ’J
IINMTAATIAFUUUUNIBAUABSA a'ama&iagﬂuwmmwﬁa (Blocking) yinlwiinnsiau
was Miaznininntu Wiasledlndmuld vilhdunaiasie q lHhety
uanandl anmsAnwinarlesest dsaligisoidlafwumaunnas Being with
You 1nBaiu warmswawidnenwlumsustiasnawdaludiusng o Wideudndsanansa
illlunisussiaaiions TusuiuuausiuSasioluld fadugeiiinaulavesnuideidesisne
Jorauauu
mnmssiunsineideluaded fidereimuonuzunnin Buazmaianindu §ials

U
a 6

WiordadnwiSesifsrdefinnsaniietiludnssiindy 1wy 3osnnudLuivesuiue
Tunisussiaslulaazviaumnas ANMNELNUSAUTEININANUALUINUTANIWLIYIIUDS

&afildnnnsinsizdionas Being With You anunsaivldaulunisaundlévanuane
Wy lu@uwuAalunisussiudinas duwdndesmesnlunaunauludomgdy 4 sauluds
Aaile 91NNTIATIZRNITUTTEIRRU N 9959 1iudu fanansathlUimunmuanse
Tun1sufumRnisiauiansle
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